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The crowd was estimated at 4000 as early as 10 AM when the Chicago Blues All 
Stars (Morton, James, Dixon, Sunnyland and Shines) kioked things off„ 



SHAKEY HORTON 

SUNNYLAND SLIM 

HQHNNY SHINES 

WILLIS DIXON 

CLIFTON JAMES 

VICTORIA SPIVEY 

JUMP JACKSON 

LITTLE BROTHER MONTGOMERY 

JEANNE CARROLL 

BO DIDDLEY 

SLEEPY JOHN ESTES 

YANK RACHELL 

WILD CHILD BUTLER 

LAFAYETTE LEAKE 

SYLVESTER BOINES 

MIGHTY JOE YOUNG 

KOKO TAYLOR 

LITTLE MACK 

JOHNNY DAVIS 

OTIS SPANN 

JEFF CARP 

PETER MALIK 

PHIL UP CHURCH 

SAMMY LAY 



LUCILLE SPANN 
BIG JOE WILLIAMS 
PAUL GARRICK 

JOHNNY LITTLEJOHN 
BIG MAMA THORNTON 
ROBERT JR. LOCKWOOD 
DOBBY DAVIS 



L.C. MCKINLEY 

LUTHER ALLISON 

LITTLE MILTON 

SONNY THOMPSON 

JUNIOR WELLS 

B B KING JR (ANDRE ODOM) 

JOHNNY YOUNG 

J.T,(BEP)BROWN 

EARL HOOKER 



MUDDY WATERS 
SAMMY LAWHORN 
PEE WEE MADISON 
PAUL OSCHER 
LITTLE SONNY WIISERLY 
LITTLE WILLIE SMITH 
PINETOP PERKINS 
JOE KELLEY 




At. 6:30 came the piece de resistance, 
what the crowd had been waiting for 
all day - the great Muddy Wat era, „« 
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SPIVEY LP - 2001-A 

1. Detroit Moan 

2. Arkansas Road Blues 

3. How Do You Do It That Way? 

4. Don't Trust Hobody Blues 

5. Dreaming Of You 

6. The Alligator Pond Went Dry 

7. T B's Got Me 

SPIVEY LP - 30O1-B 

1. Telephoning the Blues 

2. New Blaok Snake Blues 

3. Organ Grinder Blues 

4. Murder In The First Degree 

5. QIts It To Him 
6* I Can't Last Long 
7. I'll Hever Tall In Love Again 

SPIVEY REISSUES SPIVEY! 
This LP recreating the pastvintage performances of 
Victoria Spivey is another milestone for her Spivey I 
label. On this product 1 on she has selected and super-| 
vised' the reissue of various of her blues oldies which 
she believes represents her vintage years of 1927 to 
1931. It is a cross-section between rural down home 
blues' and the more swinging sophisticated medium 
which developed with Miss Spivey. She has always 
believed in versatility of performance to insure 
longevity in the profession. She has aurally auditioned 
each side in the interest of discographical research 
and provides corrections and new information not 
previously documented in her already elaborate 
discography which appears In various erudite disco- 
graphical books. 



REGARDING BLUES RESEARCH: 

This publication is £ subsidiary of RECORD 
RESEARCH, edited by ANTHONY ROT ANTE and 
PAUL SHEATSU6Y, and (s a vehicle for exploring 
the vast field of contemporary Blues recordings. It 
has been Lauded as the singularly most Important 
document of research of the post-war (1946)Bluea 
It is published Irregularly, averaging 3/4 issues 
per year THERE IS NO SUBSCRIPTION SYSTEM 
TO BLUES RESEARCH. EACH ISSUE COSTS 
THIRTY CENTS (U.S.A.), THIRTY FIVE CENTS 
(FOREIGN* Also available from DEREK COLLER. 
6,THE CREST, SA'rfBRIDGEWORTH, HERTS, ENGL AND 
2/od each. 

Futurei^sues of BLUES RESEARCH are announced 
in the parent publication. RECORD RESEARCH 

THE FOLLOWING BACK ISSUES 
ARE NOW AVAILABLE: 

BLUES RESEARCH 

1-^.ie 7' The MODERN Label 

Issue I More MODERN RPM. METEOR. BLUES, 

& RHYTHM, FLAIR, CROWN (78rpm). 

CROWN (LP), KENT. 
Issue 9: out-of-supply 
Issue 10' ABCO, COBRA, ARTISTIC, PARROT, 

BLUE LAKE, UNITED, STATES, 

CHANCE. SABRE; BLUES & REVIEWS 

(Barry Hansen) 
Issue! 1: ACE. SUN, GOLDBAND, BULLET 



"UORE FROM RECORD RESEARCH 

ALL AVAILABLE N(%- LIMITED SUPPLY 
PRICE INCLUDES POSTAGE 

METRONOME YEARBOOKS 

Rare out-of-print publications. Yearly 
documentaries of the Jazz scene with loads 
of magnificent photos, historic surveys and 
articles by the tops in writers. Also a 
discography of the year. Literally a book. 
1963 - 1954 - 1955 - (tt-OO EACH) 



'Chicago Blues' 
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[ BASIC JAZZ ON LONG PLAY 
by John Lucas 
Fine historic Research treatise chapters. 
Biographies of JellyRoll Morton, Leadbelly, 
Bessie Smith, Sidney Bechet, Louis 
Armstrong, King Oliver, New Orleans 
Rhythm Kings, Bob Crosby, Muggsy Spanier 
Kid Ory - A must for the Record Collector 
and Historian - published March 1954, 
;103 pages. (PRICE... $2.25) 



Issue 12: Coral 6S000, Groove, OK 6800 
ISSUE 13: CHECKER, MIRACLE, SUNRIS 
COLUMBIA 30000, MERCURY 8( 

JUST PUBLISHED - MANOR-AR 
REGIS and l.O. B. 

PREPARATION)- SITTJ.N IN etc. 



ISSUE 14: 
ISSUE 15: 



RECORD DATING CHART 



covering labels issued prior to 1930. A 
must for the discerning Record Collector, 
a horizon 6f information, Rare and out-of- 
print. ( $1.00 ) 






ISSUE 16« Cl" 



RECORDS 
WANTED 




ATTENTION j OUR READERS II 

LOOK WHAT WE HAVE FOUND 111 

A VERY LIMITED NUMBER OF 

THE EXTREMELY RARE 

PAUL E D U A R D UILLE 

yearbook 6F Popular musTS 



cms 




INTERESTED IN BUYING OUTRIGHT 
WRITE WIRE OR PHONE 
RECORD RESEARCH 
65 GRAND AVENUE 
BROOKLYN Nfctf YORK 11205 

{ ggBgzREVIET ^THSR FIRST ISSU B| 

Late lamented erudite magazine. 
Volume 1, No. 1 (November 1958) 
Almost an unobtainable collector's item 
today. (75 CENTS) 



HISTORIC LARGE 
SPECIAL ISSUE 
RR 96/97 75* 

RED NICHOLS MEMORIAL ISSUE 
by Woody Backensto 

FASCINATING RECORD VALUATIONS SECTIONS (Factsl tiWian LnZBTean . 

its price.,., $io,oo postpaid IDiscograpbyl Rare Photos. 

FIRST COME FIRST SERVED. JUST A FEWI 



■ W 'e ..PERFECT" MAGAZ,NE j= ! I 5-/52) SPSS? 



Greatest compendium of popular music on phonograph 
records of the 20's ever published, complete with com- 
poser credits and many other Interesting features. 
A MUST for the musicologist, discographer, c opy- | 
Tighter, record collector and most anybody interested in 
popular music research. JUST ONE DOLLAR ($1.00), 
from Record Research, 65 Grand Avenue, Brooklyn, 
New York. 







— BACK ISSUES AVAILABLE: _„, EjLCHt N«.26 27 28 2? 32 35 3j> 37 38 40 42 44 45 46 47 50 

«. «**w t Tfc i~»T_l «S6 58 59 60 61 62 63 64 65 66 67 68 69 70 7* 7 Z 1) f* /J /J / / ^ « /5241) 

RECORD RESEARCH s g % ^ e 5 86 87 88 89 » % n » » » »» ™ gg y^j 

^.U^SKJM*.** » „,.,.._ „„.. Vnrlf Sims, ouhlishedbrmonthly; U.S. 100 - V I 



Renewal 
is a 
Due' 



* Derek Caller; CHANGE OF ADDRtM - -rw«« *»»%£J& of RR «- ind«.d to th. monthly 
4,««J M unless we have %»^^g^^fmS^pS!^ ^ ZZ CATALOGUE (UK) . 
«J»J0 INDBXCUS*) Iduarfcerly MUSIC ARTICLE QUIDE^AJ, per-nm 
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$3.00 ($4.00- foreign) 

/or 12 issues 
$1,50 ($2.00-1oreign) 

for 6 issues 




By this time it was going on 3 o'clock and the show 
was only about half over! Big Joe Williams, one of the 
few blues artists still around who can hold the rapt 
attention of a large outdoor crowd with just his voice 
THE GREAT CHICAGO BLUES FESTIVAL Ur- IV6V and guitar, then ambled out and proceeded to do just 
h P IB Sheatslev that, with sensitive backing by Paul Garrick on second 



assisted by Victoria Vikki" Sheatsley and L K 

The blues capital 01 the world, Chicago, played host 
on Saturday, August 30, 1969 to the world's largest Blues 
Festival-- a nine-hour extravaganza in Grant Park, where 
a youthful, exuberant but orderly crowd of about 10, 000 
whites and blacks together occupied the parkland in front 
of the Band Shell. The Festival was sponsored by the 
federal Reach Out program and the Chicago Park District, 
but the organizing genius behind the affair--the man 
responsible for assembling the dozens of artists and or- 
ganizing the show -- was the ubiquitous Willie Dixon, 
coordinating with co-producer Ed Winfield, and assisted 
by Murphy Dunne, Harvey Schaps and Loren Coleman. 
Eminent voices of R & B broadcasting: John R (Richbourg) 
of Nashville's WLAC; Big Bill Hill of WOPA (radio) and 
WCIU (TV) Chicago; and E. Rodney Jones of NATRA 
and Chicago's WVON presided over the day's MC duties. 
From tire opening announcement at 10 o'clock in the 
morning, by a young man who identified himself as 
administrative assistant Dave Stahl to Mayor Daley, 
until the last notes of Muddy Waters' mojo working, the 
audience was attentive, good humored and appreciative. 
The day was sunny and hot, but few complained of 
physical discomfort while the music was going on. And 
it went on and on, professionally and with no serious 
hitches. Each of the approximately twenty artists or 
groups had ample time to do his thing, most of the sets 
ranging from twenty minutes to half an hour and in- 
cluding at least three or four numbers. There were no 
long delays between acts, and the artists themselves 
seemed inspired by the occasion. No one showed up 
drunk; no one seemed to be dogging it. Even the big 
names gave amply of their talents. 

The crowd was estimated at 4, 000 as early as 10 
A.M., when the Chicago Blues All Stars kicked things 
off. The group comprised Shakey Horton (he a), Sunny - 
land SUm (p), Johnny Shines (g), Willie Dixon (b) and 
Clifton James (d), and all except James took turns on 
the vocal efforts. Victoria Spivey, in a gay colored 
Japanese Komono then came on, (her first Chicago 
appearance in 25 years), seated herself at the piano, 
and with Willie Dixon (b) and Jump Jackson (dm) she 
sang Going Back Home, Hey Hey St, Louis and her 
famed TB Blues, Dixon and Jackson then supported 
Little Brother Montgomery and a deep throated vocaliste, 
Jeanne CarrolL who sang LBM's famous classic "Vicksburg 
Blues. " The trio then accompanied Miss Carroll on 
"Oh Daddy Blues", with Little Brother coming on for 
himself with a boogie number. Preaching, wailing lio 
Diddley and his group complete with a tambourine 
shaking, hip exercising, vocaliste -on- occasion, femme 
member then shook up the crowd and he got the biggest 
hand thus far for his "I'm a Man, " His new tune, 
"I'm Going To Live My Life The Way I Feel" was also 
well received. They were followed by the veteran team 
of Sleepy John Estes and Yank Rachell with vocalist- 
harpist George "Wild Child" Butler, backed up by 
Lafayette Leake (pno) and Sylvester Boines {bs gtr). 
Wild Child excelled in "You Got To Do Something Baby" 
and the introspective Sleepy John told the story of 
"Vernida, " Mighty Joe Young and his combo warmed 
up matters with "Watermelon Man", His group: (Tp, 
sax, bs gtr, dms, with Joe on gtr.) next served Miss 
Koko Taylor who had the audience shouting for more as 
she growled her way through "What Kind of Man Is 
This, " "Don't Mess with the Messer", and Willie 
Dixon's "Wang Dang Doodle, " Next came harp blowing 
vocalist Little Mack with his group who souled through 
"I Feel Good, " The Little Mack group then accom- 
panied the baritoneblues of Johnny Davis, a gifted voca- 
list, who could capture the legendary Jim Jackson's 
styling if he would regulate his contemporary approach. 
It's so good to hear a deep baritone sing the blues in 
this era of overpopulated falsettos. Otis Spann with a 
combo consisting of Jeff Carp {Hmca & vo), Peter 
Malik (gtr,); Phil Upohuroh ' (bs. gtr.), Sammy Lj,y 
(dm) and Otis 1 madame, Lucille Spann (vo) carried 
through the next segment. Highlites were Otis' "Lord 
Have Mercy On Me". Sammy Lay's uptempo vocal 
of "Back Door" and Lucille 's "Got My Mojo Working" 
with Jeff Carp's vocal and harmonica, Peter Malik's 
incendiary guitar runs and the tasteful Upohuroh bass 
in supporting roles. 



guitar. He was followed by John Littlejohn's group, 
which rocked away with a sax, three electric guitars, 
and drums. The only disappointment of the day came 
next when Big Mama Thornton, whose rum had been 
eagerly awaited by the fans, expressed dissatisfaction 
with her accompanists after one fine number in which 
Big Mama blew some mighty harp. The put- down 
accompanists who included Lafayette Leake (pno); 
Robert Jr. Lqckwood (bs gtr. ), Bobby Davis (dms-his 
snaredrums. must be about 4 feet off the ground—what 
forearms! !)'and L. C. McKinley (gtr.) carried on quite 
satisfactorily with McKinley in the blues vocal slot with 
a good standard like "Stormy Monday". 

Another group including sax, led by Luther 
Allison, got a big hand from the audience, as did the 
succeeding group including Sonny Thompson on piano. 
Then at 5 o'clock came Junior Wells and his group 
(hca-sax-3 guitars- piano- drums) who immediately got 
the whole crowd grooving and kept it up for almost half 
an hour. The shouting and applause were tremendous. 

"B. B. King Jr. ", who has recorded under his real 
name of Andre Odom, had the unenviable task of fol- 
lowing Junior, but there was very little letdown as his 
group performed most creditably, Johnny Young, with 
a rocking combo sparked by his amplified mandolin, 
soon had everybody on his feet again, and the veteran 
J. T. Brown kept up the momentum with his honking 
tenor sax and even a few choruses on clarinet— probably 
the first time most of the audience had ever heard a 
jazz or blues clarinet except for their parents' old 
Benny Goodman records. Earl Hooker then came on 
to electrify the crowd (and one was afraid, himself) 
with his wild guitar playing which wound up with him 
playing the instrument with his teeth. 

At 6:30 came the piece de resistance, what the 
crowd had been waiting for all day-- the great Muddy 
Waters Blues Band: Sammy Lawhorn and Pee Wee 
Madison (gtrs); Paul Oscher (hmca); Little Sonny 
Wimberly (bs gtr); Little Willie Smith (dms) and 
Plnetop Firkins (pno) (Otis Spann's replacementjand tf 
course the indomitable Muddy on vocal and guitar. 
Before starting his set, Muddy graciously accepted his 
second consecutive "Down Beat" award as Best Blues 
Band of the Year from Harriet Choice, Down Beat . 
staffer and Chicago Tribune jazz columnist. The band 
then proceeded to show exactly how and why they had 
won that award by laying down what was probably the 
best blues sound of all in an Incredibly blues-packed 
day. Tight, tough, disciplined, professional; but 
powerful, emotional, compelling, swinging and driving, 
Muddy and his group had the fans screaming, shouting, 
cheering, joining in his vocals, and yelling for more. 
And to make it complete, Muddy brought Big Mama 
Thornton back to join him on his final number, the 
inevitable and still great "Got My Mojo Working, " So 
all good things must come to an end, and in spite of 
shouts of "More" and "We won't go, " the great Chicago 
Blues Festival was over and the crowd slowly started to 
disperse with their heads still buzzing with the blues. 

Though the Festival was called "Bringing the Blues 
Back to Chicago, " the blues of course have never left 
Chicago. Indeed, almost all of the artists participating 
in the Festival made their reputations in Chicago and 
are still based in Chicago. And indeed, again, there 
were almost as many Chicago blues artists who did not 
take part in the Festival as there were those who did. 
Among the big names alone, Howlin' Wolf, Buddy Guy, 
Magic Sam, Eddie Taylor, J. B. Hutto, Billy Boy 
Arnold, Homesick James and Otis Rush were missing. 

The blues heard at a festival like this, of course, 
are a long way from the blues of Charlie Patton, or 
even of Lightning Hopkins. To hold the attention and 
arouse the enthusiasm of thousands of young people in 
an informal outdoor setting requires more than the 
talents of one man and a guitar, or piano. The most 
applauded artists were the bands, often incluaing two or 
more saxophones, as well as amplified harmonica, 
piano, three guitars, and full complement of drums. 
And the most applauded numbers of these bands were 
what used to be called "flag wavers" in the Swing Band 
era -- the rocking, swinging, upbeat or fast boogie 
numbers with wild solos, hypnotic riffing, and repeti- 
tive lyrics which the audience could join in. 



But this is not necessarily bad. At this point, in 
fact, it is very good. The music is still the blues -- 
the happy, rocking blues which goes back to Pinetop 
Smith, Jimmie Blythe and the early Chicago skiffle 
groups -- augmented by modern technology. One can 
fear, however, that the blues bands of the Sixties will 
go the way of the swing bands of the Forties if the trend 
continues toward larger groups, more sophisticated 
musical instruments, more extended freedom for soloists, 
more riffing and other "section work", and more and 
more devices and gimmicks to arouse the audience. 
The whole thing could reach a dead end, musically as 
well as economically. 

On the other hand, the early swing bands provided 
great music, made a lot of people happy, and led 
thousands of their devotees back to the sources of jazz, 
blues and gospel music. In the same way, a large 
portion of the young audience who blew their minds 
on Muddy's music and Junior's and the other blues bands 
at the Festival are going to find their way back to those 
same sources. And so the beat goes on. 

The Festival was well policed, but it needed none. 
The mood was friendly and joyous. Teen-agers, young 
adults, young parents with young children, sat on chairs 
or lay in the grass or danced in the aisles or stood and 
cheered as they dug the music. There were no fights, 
no disorderly conduct. Police made themselves 
inconspicuous. Perhaps Mayor Daley is a secret blues 
buff. 

BLUES HEWS, S S§ S » BSB 5, T * I ^ SA ^ E BJjjgfS ^ LK 

We missed LITTLE MILTON somewhere along the way* 
Perhaps he was In th* "Succeeding group" listed 
with Sonny Thompson in our report - also we drew 
a blank for JOE KELLEY'S Blues Band, And did 
EDDIE CHAMBLEE aver show? Perhaps he was one of 
the fine mainstream saxes that were heard in any 
of the sets a The baak stage dressing rocna and a 
portable musicians cafeteria (sandwiches, soda and 
bear by the kegs) ware the meeting place for all 
these artists who made tho scene. Some who were 
there who oeuldn't get to do their thing wore 
BILLY BOY ARNOLD, H0UE3ICK JAMES, HAMUIE NIXON 
among many others who ware swapping pleasantries* 

Beside TV cameras there were also motion picture 
prejeotors filming tho many acts* Hope they oaught 
little 6" year old SHIRLEY DIXON (Willie's of ooursij) 
doing tha snake hips up on stage during a torrid 
bluos flag waver. Incident ally Shirley Is begin- 
ning to wall a mean blues piano with such Inspira- 
tion* as Lafayette Leake and Little Brother in her 
corner, Getting baak to the motion picture guys 
and gals. You should have seen than making ever 
BIO JOE WILLIAMS in Big Joe's plush Esse* Inn 
hotel room(oourtesy of the city) 11 Expensive 
oameraa and sound systems were grinding out Big 
Joe as ha was eating watermelon and fried chicken 
in a setting resplendent with comfort and the 
batter things of life. Quean Vlotara Spivey, also 
a resident of the Inn, got her two cento worth, 
too. 

Back at the field the very Industrious BOB 
KQESTEH of Jazz Record Mart and Delmark fame was 
seen about everywhere handing out his vary 
interesting blues flyers. We mat J.T. BROWN* 
He's BEP BROWN, too {that's his nlok-namo,he says} 
J.T. is quite a vat going back to Memphis Blues 
days* His warm vibrato on sax and olarlnet can 
be heard on many records In tha 40s and 50s with 
such as Elmore James and Sonny Boy Williamson. He 
has quite a saga to relate, 

RECORDINGS! Watoh for full LPs by Koko Taylor 
(Chess) and Wild Child Butlor(Jewel) . Victoria 
Spivey did a session in the Chicago Blues mold 
for Blue Horizon some months earlier. In the 
accompaniment were Otis Spann, Johnny Young* 
Sammy Lawhorn and S.P.Leary with Luollle Spann 
getting in on seme of the action. Also Little 
Brother Montgomery's company is a Jay to all those 
who admire LEU - and get his "HI" RECORDS. They're 
collector items as soon as they onmo off the press. 
So far we know of three 45rpras on IV, Hero's the 
blues lowdownt PM 1000 t Vooal and Piano by LITTLE 
BROTHER MONTGOMERY -She's Uy One And All Desire/ 
All Of My Lovo. FH 1001 i THE LITTLE BROTHER 
MONTGOMERY TRIO fea Red Saunders, drums and Truck 
Parham,basH with vocal by Jeanne Carroll -New 
Vloksburg Blues/Oh Daddy* FU 1002 t THE LITTLE 
BROTHER MONTGOMERY TRIO fea Tolll*"Duke"Uontgomerv 
piano (He'sLBM's brother); Rod Saunders, drttas and 
Truck Parham, boss/with vocal by LSU)/ THE LITTLE 
BROTHER MONTGOMERY TRIO fea Red sunders and 
Truck Parhara -Brother Red's Boogie 
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What a cushy job column! ng would be if everyone to whom 1 address an inquiry 
would write a total, eloquent reply as Merrill Hammond did to my question about 
his band of the 20*s.and the climate of jazz around Boston in those days, 
"The name of the band was "THE CRIMSON RAMBLERS" . It was formed. at 
Harvard University in 1922 by Duryea Hunting ton -I ones, known as "Ribby" Jones 
and now internationally known as John Huntington, film producer. I joined the 
band in 1923 and was with them until the majority graduated in 1926 and 1 went 
off to DePauw University, Indiana to join the Black and Gold Collegians. The 
band continued sporadically after that but had lost most of its hot men. 1 revived 
the band in 1932-33 for summer engagements to supplement my depression income. 

It was sometimes billed as "A Hot Band from Harvard". We played at most of the 
major Ivy league colleges and others in the East. We were also booked on Pantages 
vaudeville circuit because we were a "funny hat" band and generally played in 
clown dominoes. This booking resulted in an early broadcast from WGY, I think 
the year was 1925. It was one of the first network broadcasts. The band received 
a whale of a review in "Variety" in 1924. I still have a clipping. It was written 
by Eliot Norton who later became a distinguished long haired music critic for the 
Boston Herald. While the personnel of the "first string" band was constant through 
the ranks of rhe organization some famous musicians have passed. For example: 
Johnny Green, a student at Harvard ; he had just written a show for Gertrude 
Lawrence with a big hit "Roadster Love". This was prior to "Body and Soul' , 
Eddy Duchin played his last Boston engagement with us before going to New York 
in 1932 and by coincidence I had Jerry Colonna on trombone, even in those days 
he was popping his eyes and "singing". George Thow worked with the band as did 
Charlie Henderson. 

The picture 1 sent you was taken in 1926 in Paris, France just before we started 
our engagement with the Lydia Johnson Revue, a tab show that played the smart 
watering spots. We carried a line of chorus gals, a straight man, a premiere 
danseuse, and the band who provided the fun and. games. We were the first jazz 
band to play Naples, Italy and I must say that our reception was quite mixed. 
We had a big production number for "Bugle Call Rag" as we did for "Waters of 
Minnetonka" our stage opener. We discovered that Bugle Call was being intro- 
duced as "Now the boys will play as they do when they are drunk". It was a real 
flag waver. The Fascisti took an interest in the band and we received a fistful of 
publicity in Mussolini's newspaper "L'lmpero". I still have the clippings. We 
were called by them "The Around the World Collegians" and were held up as an 
example to Italian youth to show what a bunch of ambitious guys would do to get 
a college education. 



Now for the personnel of the picture: 
From left to right: 

" ECKY" WATSON, cornet. Age 17 when the picture was taken. Ecky was a very 
promising horn man and become a professional musician. He was a substitute for 
"Wes" Feero our regular trumpet who was unable to make the trip abroad. Wes is 
now a music teacher in Lynn, Mass. where he is employed by the General Electric 
Co. Ecky Watson was killed in the night club fire at Cocoanut Grove, Boston. He 
was there with his girl on leave from his duty as a coastguardsman. You may 
recall this was a ma jot disaster. 

JOE BATTAGLIA, piano. This man is one of the unsung greats on piano. He still 
works. He had just graduated from Harvard when this picture was taken. Joe 
made'a mint in real estate but never lost his interest in jazz piano. One of his 
great numbers was "Grandpa's Spells" and "Mittens on the Keys" which you recall 
was the gag number for pianists. Is retired in Boston but still takes gigs and is in 
demand. Strictly a "Dixie" man, 

"RIBBY" JONES, alto, baritone, soprano. Not a great jazzman by any stretch of 
the imagination but a great showman. He was business manager. Now lives in 
CarmeL NY and has a place in the city. I believe he is now producing a picture 
in Ireland. 

"FRANKIE" SULLIVAN, clarinet and alto. Probably the hottest clarinet in Boston 
in the 20's and 30 's. I think that Brad Gowans who originally played clarinet 
switched to valve trombone because of Frankie, Played gigs when he was still In 
short pants. We were in Newton High School together and I got him for the 
Ramblers Jim Moynahan of the famous Moynahan brothers will confirm Frankie's 
talent His father had Sullivan's Shamrock Band which recorded for Columbia and 
I think Frankie made a couple of jigs and reels with them. Frankie was always 
pointing out the close relation of jigs and reels to jazz. The Irish and Italians 
were the best reed men in the early days of jazz, at least those around Boston were 
Frankie died from a heart attack about fifteen years ago. 

"MAL" HAMMOND, drums. I was 19 when this picture was taken. As you know 
I am now a retired Naval Captain and retired Consul and Secretary in the Diplo- 
matic service My career as a musician stopped in 1934 and 1 took my first job, 
a summer engagement, in 1921. From this means of earning a livelihood came 
mv love for jazz music. This has never abated. I used to be a collector of origi- 
nal discs but lost interest when I had acquired 95^ of the standard classic recordings 
I now am acquiring unissued performances and tests of my favorite musicians. 

(CONTINUED ON PAQK 10) 
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have been possible, they are not the regulat Grey Gull versions. They A 
are not Plaza's 5000 series masters, which were at least three years 
earlier Control numbers of a series ranging from 100 or 101 to at least 
through the 300 "s appear on many Madison 5000 's (and some others in 
other series on occasion), as in the pictured example. They either re- 
place true masters, or appear in addition to them, as often happens. 

Possibly the 400 *s mentioned previously as masters may be a numeri- 
cal continuation of this control series. However, a few still higher 
numbers on Madison are obviously controls - and are more puzzling 
because of their rapid progression upward. Examples are: 514/515, with 
3090/3091 on Mad , &)01; some 590 's, together with 3400-3700 s, on 
some Ma dison 5090^ ; 740, with 4053 on Mad 6017; 751, with 3977 on 
Mad 6012; 846 ~ with 3689 on Mad 6028. 

Our illustrated specimen is Madison 50003. Full details: A. Hawaiian 
Twilight (106) ( - ), Hawaiian Guitars/ B. Kiss Me, Sweet Malua (105) 
(Sanella), Hawaiian Waltz, Honolulu Players. J f< l^( 

Madison's wax was of a variety of shades: red, black and dark-brown A 
Like Grey Gull, Madison was no respecter of tune titles. One example: 
Wilbur Sweatman's "Sweat Blues" (3313), on Grey Gull and Radiex 1706, 
becomes "Lead Pipe Blues" (3313) on Madison 50015 and 5015. No 
trademark data has been found. That's about all we can tell you about 
Madison at this time. Does anyone have further facts? 

Plaza 5000 series: We again continue to list numbers in this series, 
Riving masters, tune titles, artist credits and the recording dates The 
artist credits and recording dates are from the Plaza-ARC master files. 
From 6000 to 6370 and from 7314 up, tins applies. Below 6000 and 
between 6370 and 7314 the artist credits are from the records themselves 
and in place of a recording date we give the label and catalog number 
from which the data were obtained. We are asking YOU to fill in our 
blanks, if you can! See the introduction to this listing in the July 1961 
issue (#36) for full details. See most of the subsequent columns for the 
listings Our listing this time continues from 7028. (SEE PA.5E 10) 

We hope to get to listing the missing Variety, Muse? Tremont, etc. 
items next time. After finishing the Cameo group labels, we will update 
our missing item list of the Grey Gull group labels. And there are many 
blanks in it at this point! We have a long way to go and the records are 
becoming harder and harder to turn up! Your help is "^W^lV ^ a0 .jl\ 
needed! Hasta luego. ^ / #& ". *f*g J^J 



Carl Kendziora 

As you may have noticed, when we don't taKe up spice with our 
ramblings, the Plaza master series gets bigger listings in each issue. 
This has pleased many of our readers but has also prompted some to 
request "gab" from us too. Maybe we can reach some kind of a balance. 
This time, we will take space away from the Plaza listing for a couple 
of discographical tidbits and our Label of the Month. 

Reb's Legion Club 45 's: We have noticed that both Rust (page 612) 
and the VJM reissue on LP list one the two titles on the un- numbered 
Hollywood record as "Steppin" High" which is in error when compared to 
the actual record in the possession of Dan Goetter. Full data is as 
follows: (No catalog number or master number appears on the label or 
in the wax of either side) 1st side - My Mammy's Blues (from "Steppin' 
High") (J. C. and B. F. Spikes) - Fox Trot. 2nd side - Sheffield Blues 
(Hite & Wright) - Blues. Both sides are credited to Reb's Legion Club 

45 's. 

Next we call your attention to Rust, page 492: Original New Orleans 
Jazz Band. Here we have a two-title date for Gennett given as January 
1919 in New York. Masters are given as 6091 and 6092. From the 
evidence given by two copies of Gennett 4508 which yours truly has 
been fortunate to obtain this was a remake date for at least one of the 
tunes (Ja-Da Medley). The first copy we found showed: Ja-Da Medley 
(6 091 a)/ He's Had No Lovin' For A Long, Long Time (6092a), But the 
second one was another kettle of fish! This one showed: Ja-Da Medley 
(6027)/He's Had. . .(6092a)! It would seem that Ja-Da (and possibly 
the other title also) was cut originally when 6027 was the current master 
number and then remade Vhen 6091 was current. And then both were 
issued! Perhaps 6028 is the master for the first version of the other 
title . . . And, if Rust's listing of 6091 is correct, there may be three JL^ 
takes of Ja-Da out: 6027, 6091 and 6091a. Can anyone verify 6091? J*P 
And any other take besides 6092a? fitu*f£t£* &%& "££ p9?2' JbC ? 

Label of the Month: We boldly step into the mess that was Grey Gull 
with the Madison label. This was a green label with gold and white 
ornamentation; the label name in gold- rimmed white letters, titling in 
black and in small gold letters: "Madison Record Co. " This last apparent- 
ly a purely fictitious ploy on the part of Grey Gull which never seemed 
to mention Madison or the Madison Record Co. in any advertising or 
trade reports. As far as the printed word was concerned, Madison's 
relationship to Grey Gull was as unheard of as Oriole's was to Plaza! 
Permit us to quote Harrison Smith: "Woolworth paid 11 cents each to 
Grey Gull for Madison records, which sold for 10 cents in order to 
prevent customers from going to Kresge, McCrory, and Grant stores, "-- 
Down Beat, August 15, 1942. {Perry Armagnac says his notes say that 
the late Harry Crawford recalled that Madison sold for a dime. ) Small 
wonder that so many Madisons are found cracked or in pieces! 

Madison differs from most members of the Grey Gull group in that 
most of its catalog numbers bear no resemblance to the ones used on its 
other labels; and most Madison couplings are all its own. The Madison 
14000 series is the Grey Gull family 4000 series with a "1" prefix. 
(There is a Madison 4160 which appears to be an instance where they 
forgot the prefix). There was a Madison 1600 series and the Or«y Qull 
family labels carefully skipped from 1599 to 1700 to avoid conflict. 
Another error (?) is Madison 1718 which duplicates Grey Gull family 
issues of this number. The 8000 series seems to be shared by Madison, 
Grey Gull and Globe. The 8100 series we have found on Madison, Grey 
Gull, Radiex, Supreme and Supertone. The 5000 series (which started 
out as a 50000 series - we have seen copies up to 50051; issues to this 
point may be found on either 50000 or 5000 series - i.e., 50003 equals 
5003) is also found on Van Dyke and Radiex (only as 5000 - no 50000). 
Madison and Radiex shared a 6000 series and Madison ha^d exclusive use 
of the 18000 and 22000 series. tf$iO /? *& Vf -^<^ v 

Madison used the same masters as the Grey Gull family labels with 
two exceptions: Numbers in a 400 series which appeared with takes 
indented in the surface of the label or in the wax outside of the label. 
These are mostly 1931 tunes and would seem to have been cut after 
Grey Gull had closed down normal operations and had discontinued all 
other labels except Madison. The other is a series with known range of 
5001 to 5041 which appears occasionally on Madison' 1600 's over an 
extended date range - 1926 to 1929 by tune dates. We've been unable 
to trace the source of these recordings; in a few cases where comparisons 
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RELATED DISCO GRAPHICAL RESEARCH PROM BRIAN RUST JAZZ RECORDS 

(SEE PAGE 157/8) 



158 
CUM 



BERNIE CUMMINS AMD HIS ORCHESTRA 



bbs. 



Bernie Cummins (dms.) die. two unknown tpts., tbn., three reeds, pno. bjo. 

Richmond, Ind., January, 1924. 

Gen 5395 

Richmond, Ind., May (19?), 1924. 

Gen 5466 
Gan 5468 

Gen 5466 

Richmond, Ind,, January 22, 1925. 



11876 
11877 
11878 
11879 



Home Folk Blues- 
Ida, Sweet As Apple Cider 



When 

Jiminy Gee 

When The Wind Blows North 

St. Louis Blues 



12136-6 I Like You Best Of All (I Like Pie, Gen 5641 

I Like Cake) 

12137 Frankie And Johnnie Rejected 

12138-A Poplar Street Blues Gen 5641 

12139-A Little Devil Rejected 




Above IB perhaps the earliest Bernie Cummiofilfl band and It mnst have been 
the hottest, judging by its uptempo Wolverines - New Orleans Rhythm Kings 
style recordings in 1925 for Gennett. Bernie later went on to Victor fame 
with one of the finest dance bands of the era. Regarding the above photo - 
more-than-li*ely the personnel of the Gennett recordings are those pictured 
here. THEY SHOULD BE IDENTIFIED FOR THEIR JAZZ SIGNIFICANCE * 
P.S.- Bernie is the drummer. Who is the rest of the crew? 

SHORT TINTYPE OH "BERNIE CTOIINS" TAKEN FROM "RADIO PERSONALITIES PICTORIAL AND BIOGRAPHICAL 

ANNUAL OF 1336" «......•>.*. „.. „ , 

" After boxing professionally amd selling insurance In hie home town, Akron, Ohio, Bernie 
Cummins toured in vaudeville, later organizing his own band in Cincinnati, where he appeared 
at the Teadstool Inn e There followed engagements at the Brown Hotel in Louisville, the 
Persian Palace and the Congress Hotel in Chicago, the Belleview-Biltmore in Belleolalre, 
Florida, the Ambassador in Atlantic City and the Club Madrid in Philadelphia, 

In 1926 Cummins brought his orchestra to the Biltmore, and four years later to the 
New Yorker (NYC) where his muslo was heard over NBC. Since February of this year (1 936) 
his sparkling muslo has been broadcast by NBC from the Roosevelt Hotel " 
Note; those words appearing In brackets are our addition tl aid olarity "&*•) [ 
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PLAZA 

5000 Series (cont'd 






7088- 

7029-*hftt Does It Matter* 

7030-1 May Learn To Forget Some Day 

7031_porglvt He 

7033-CraBy W ra a - Crazy Tune 

7033-mgh-fllah-Hlgh Up In The Hills 

7034-Jty Baby T e Back 

7036-Biu. 3kiea 

7036- 

7037-1 'm Looking Over A Four Leaf 01 over 

7Q38-B«Jc« iTour Finger Out Of Your Koutli 

7039-llonolulu Moon 

7040-1 1 All Depends On You 

7041-Muddy Water (A Mississippi Moan) 

7043- 

7043-1 Oofcta Oet Myself Somebody To Love 

7044-A Tree In The Park 

7046-1 Wonder How I Look When I'm Asleep 

7046-Pal Of Heart 

7047 -When I First Met Mary 

7048- 

7049- 

7060-Juat A Jreem Of You Dear 

7051-Chriet The Lord la Hiaen Today 

705 2- Ho a anna 

7053- 
7054- 
7055-Rlo Wight i 

7056-The Wreck Of The U\mber Nine 

7057-The Wreok Of The Royal Palm 

7056- 
7059- 

7060- 

7 061 -Song Of The Wanderer (Where Shall I Oo?) 

7063- 

7063-1 Will Always Love You 

7064-Uy Hawaiian Sunshine 

7066- 

7 066- On The Way Back Home 

7067- 

70N- 

7069- 

7070- 

7071 -Somebody Else 

7072-The iJixie Wagabond 

7073-Rlo Hit a 

7074-Oonna Put You Kight In Jail 

7075- 

7076-Blue wanube Waltz 

7077-Over The Wavea 

7078- 

7079-30 Blu« 

70QOJt l ia Looking For A Girl Named Mary 

7061-1 've Hever Seen A Straight Banana 

7083-Crazy Words - Orazy Tune 

7083- 

7084-While I Have You 

7086- 

7086- 

7 08 7 -Moonbeam I Kiss Her For He 

7088-Take Your Finger Out Of Your Mouth 

7088- 

7090-Roolc He To Sleep In An Old Rocking Chair 

7091-If You See Sally 

709 2- 



GROUPOGRAPHY 

Dick Horlick 



-Irving Kaufman -Do 3903 

-Charles Harrison -Ba 1933 

-Arthur Flelda .Do 3903 

-Bill Perry's Biitertainers -Ba 1932 

-Bill Perry' a &it artainaro -Do 3698 

-Bill Perry's Entertainers -Ba 1982 

-Irving Kaufman -Ba 1938 

-3am Lanln's Orchestra -Ba 1924 

-Fred Rich's Orchestra -Ba 1984 

-The Four Hawaii ana -Ba 1986 

-Jack Pettis & His Band _Ba 1987 

-Jack Pettis & His Band -Ba 1927 

-Jack Pettia Jt His Band -Ba 1929 

-Fred Rich's Dance Orch. -Re 3346 

-Fred Rich's Dan** Orch. -Re 6340 

-Charlea Harrison -Ba 1932 

-Ernest Hare & Billy Jones -8a 1933 



-Charles Harrison -Re 6353 

-Edmund Cromwell, pipe organ -Ba 2143 
-Edmund Cromwell, pipe organ -Ba 2143 



-The Four Hawallans 
-Vernon Dalhart 
-Vernon Balhart 



-Ba 1926 
-Ba 1990 
-Ba 1957 



-Sun Lanin's Dance Orchestra -Ba 1939 

-Charles Harrison -fie 8279 

-The Hawaiian Boys -Fa 11854 

-Imperial Jance Orchestra -Ba 1945 



-Imperial Dance Orchestra -Ba 1944 

-Imperial Dance Orchestra -Ba 1943 

-Imperial Dance Orchestra -Ba 1946 

-Laura Smith -Re 8304 

-Adrian Schubert's Concert O.-Ba 2J.47 
-Adrian Schubert's Concert O.-Ba 3147 

-Adrian Schubert's Salon Or. -Ba 1947 

-Adrian Schubert 'a Salon Or. -Ba 1960 

-Billy Jonas & Ernest Hare -Do 3923 

-Billy Jones & Ernest Hare -Ba 1951 



-Missouri Jazz Band 



-The Radio Imps 
-The Radio Imps 

-Irving Kaufman 
-Irving Kaufman 



-Ba 1965 



-Re 6277 
-Re 8377 



-Ba 1954 
-Ba 1953 . 
(TO BE CONTINUED) 




Red Nichols 
on WORLD 



David Kresoley'a rforld Transcription listings in 
RR Inspired this column. Kreaaley assumed that the RALPH 
NOtiTON transcriptions were by RAY. M08LE, but 1 concur with 
Ken Crawford's opinion that these were actually made by 
AED NICHOLS AND HIS ORCHESTRA . They sound like the band 
that made Variety records In early 1957. The vocal group 
is none other than the Three Songleaj namely, rlusaell 
Crowell, George Bacon, and Jack Slloher and aocietimea gal 
vocalist Arlene Owens, Furthermore, Charles DiMftBglo,3r. 
who was In Red's sax section during 1936/7 recalls that the 
band made tranacrlptlons. So we conclude that RED NICHOLS.' 
OrtChE3T.-iil made the following rforld Transcriptions late '36. 



- vocal group 
vocal group 



RALPH NtMTOM A .'.D HIS OUCHES THA 
■for Id 1713/1730 
1713 You've Got Something 

1714 Bugle Call Rag 

1715 Troublesome Prumpet 

1716 Organ Grinders Swing 

1717 You're % Best Bet - vocal group 

1718 There's Something in the Air 

1719 I've Oct You Under My Skin - vocal group 

1720 Mllenberg Joya 

for Id 1781/1724 

1721 Swingln' on the Swanee Shore - vocal group 

1722 Stop, Look and Listen 

1723 Never Should Have Told You - vocal group 
1924 One, Two, Button Kour 3hoe - vocal group 

As far as I can determine there are only a few 
more ,forld Transcriptions on which Nichols is heard. From 
February to June 1944, Red Nichols waa a featured sideman 
with trie i-lLH-. OctAY ORCHEST.-iA, Hs can be heard on Decca 
recordings during this perlod(aee RR, Issue 12, p5, sessions 
8 4 4). Conjecture has It t)<at the Decca masters were from 
"rforld Transcriptions — or was It visa versa? Can anyone 
add to this dlscography? Recording dates? The mastered 
groups below feature Red Nichols — at least on ons tuns! 

OLEN pJAY. AND HIS CA3A LOJiA ORCHESTRA 



Eugenie Balrd(vooal) 
Red Nichols solos 



E3(vo) 

RN 
mastered group 40363 
6469/70 I'll 3e Seeing You -EB(vo) 

6471 Don't Take Your Love From Me -EB(vo),RN 

6472 Forget -He-No ta - EB(vo) 

6473 Tfce Chant 

mastered group 40949 

6594 , 6294 All 3y ilyaelf -EB(vo) 

6595 , 3235 Flat-Third Jive 

6596 , 3386 who tfay.' 

6597/8, 8337/8 Dancing on the Ceiling -RN 

mastered group 48529 

3269/70 Featuring The floys -RN 

3271 Two Tickets To Tucson 

8272/3 Idle Hour 

If collectors have knowledge of addltiona to this column, 
pleaae let us know. But I hasten to point out that Bobby 
Hackett was also featured on some Glen Gray 'rforld a, so 
don't confuse one with the other. Ity thanks to Ken Craw- 
ford for letting me hsar these transcriptions and to Stan 
Hester and Dlok Sears for supplying data. 



part 4 
Ballads 



to 



Barons 



This column will list alphabetically ail Negro vocai groups 011 records until 1961, wlt ^ s ° m, "\ 
exceptions. A group that recoided before 1961 and continued past that year will also be listed. 
All additions and corrections should be sent to: Dick Horlick, 110 firm »ti., iott« uoi 

KM TOW KM mux 10010 



BALLADS 

Ron-Crii 1003 - 
Son* how - 
Kne* Bop - 

Pratwil U2BU - 

Before You Fall In Love 

Broke - 

BALTIIEBR3 

Teenage 1000 - 1956 

Ism Love - 100 

Moments Like This - 101 

Teeaage 1002 - 1956 
Tears In My Byes - 106 
Joe's Calypso - 107 



BANNERS 
M-O-H 12810 - 

My Own True Lute - 
These Golden Years 

M-Q-M 12862 - 
Sales Talk - 
Portuna Teller - 



BAHTAH BLUBS OJJARTBTTB 
Super Diss 1002 - 
Bants* Tales - 
Squeeae Me, Baby - 

Super Dlao 1003 

Piancphone Riff - 

Baby, Try Ma One More Tla»s - 

BARDS, AL WILLIAMS AND THB 
DAWI 206 - 19SU 
I'm A Winedrinker - 62 
Easy Going Baby - 63 



TBRBB BARITOKBS 

Derby 792 - 1952 

Sowing Lots And Reaping Tears - 

Born With Two Mouthpieces - 

baron 3 with Lsroy Kirklaod Oreb 
Deeoa 29293 - 
Biactly Like You - 863I4O 
Forget About Ma - 6634 1 



Deocs 1(8323 - 
My Baby's Oons - 
A Tear And A Day 



BAROtS 

Irtperial 53U3 - 1955 
■carnally Yours - SL7 
Boom Boon - &U8 

Isarparlal 5359 - 1955 
My Dreasi My Love - 8611 
I Know J Mas Wrong - 885 

Imperial 5370 - 1955 
Searching For You - 930 
Cold Kisses - 931 

Iapsrlal 5383 - 1956 
Crylo" For You B»by - 998 
So Long, My Darling - 997 

Imperial 5397 - 1956 
Once In A LlfetlaU - 999 
Don't Walk Out - 1000 



BAR0I3, WALTER MILLER WITH THB 

Meteor 5037 - 1956 

My Last Mile - 50&0 

Standing On The Highway - 5061 



BAR0K3 Dlok Lewis Orch 
Modern 6l8 - 1951 
Forsver - 1532 
Believe In Me - 1535 
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(TO BE CONTINUED) 



" MERRILL WkMMOND AND ALL THAT BOSTON JAZZ! 1 

"TED" 1 S LOCUM, tenor banjo. The one member that we tost track of. Last 
address was Colorado. His father wai a banker from Burlington. Vi. and Ted 
presumably went Into tilt banking business. He too had lull graduated from 
Harvard. 

New ro answer some of your questions* Tills band never "stole" from any of the 
record! being made at lhar time, the NORK, Nichols. Memphis Five, Oliver, 
Wolverines, and Henderson particularly afrer loots joined him were our favorite 
bands in about that order. It was not neccssaly to Heal In the early days because 
the music publishers would supply you free of charge stock arrangement? which 
we were pleased to get not because of the arrangements but because they had all 
the corrccr chords. We occasionally used rlreir introductions and coda but I do 
not recall using any of their special choruses. The band would woodihcd until 
everyone knew the correct chords and from then on we improvised. Our introduc- 
tions and codas were roil lined and we frequently referred to them by number. We 
always jammed the blues with the piano playct calling out the key. We used stop 
time choruses, special effects, mc drumming on the banjo smugs, lorj of flash 
and once In a while a vocal. Out specialty numbers were usually comic numbers 
but we also did ptoduction numbers. Two specialties that I remember were, "She 
Was Jusr a Sailors Sweetheart", this was mine and for lr I wore a wig and sang 
falsetro and changed the words to rhe firsr person, and "How Could tod Riding 
Hood Have been So Very Good and Still Kept the Wolf From Ket Door", Tilts was 
wtlttcn by a Harvard undergraduate named Randolph. The song pluggers were 
continually pestering us to do Ihclt tunes and we did some ro keep those free 
stocks rolling In. The arranging was done mostly by frankie 5ullivan but there 
was very Utile. We never used music on the stand. The band made one appear- 
ance in New Ymk for rhe premier there of the play by John Oos Passes, "The 
Moon Is J Gong". We had played it at the wotld premiere in Bolton, 1 think we 
were at the Chelty lane The.itte for about Ihtce weeks. We did quite a bit of 
work in Ihe aires because we bad so many specialty numbers. 
Pearly Breed was known to all of ui and I used to go to the Shephatd Colonial Tea 
Room to hear him. He was a little oldei than us and certainly more advanced 
musically. Gowans joined rum later. Cowans played with us when he was tn 
Arlington High School as did Carrol Gibbons. Van Phillips, and Lei Batclliwo 
all joined the Savoy Otpbcans in London, thar ss all except Cowans, What j 
characrei he was. I remember that his locks seldom matched and that he wore 
a moth caren raccoon coat. Once he got his mouthpiece jammed In hit comet 
on which be doubled and cau;cd die hotn in a paper bag [or wcekl because It 
would no longer fit In Its ease. The Information In this paiagtaph precedes the 
Cllmson Rambler era. It Is cltce IB21- 1M4. Many of the good Boston sax players 
left lot New York or London. They were mostly students undet Andy lacobson 
who must have been great because you could always recognize the round of a 
Bolton sax. It wal much smoother than the sound! made In Mhet parts of Are 
country. Toots Mondello was a Beaton alumnus as were the Stajlta brotheli. My 
how I'm going on, you ihould nevet have asked. 






THE MACAU NE Of RECORD INFORMATION & STATISTICS 



RECORD RESEARCH 

THE MAGAIINE Of RECORE 

65 GRAND AVENUE • 

AUCTION 



Y. 11205 



50* min 



BROOKLYN, N. 

closes 
Oct. 15 I969 



CONDITION 
BID BY NUMBER AT LEFT OF COLUMN. RECORDS SHIPPED 
RR EXPRESS (CHARGES COLLECT) UNLESS YOU REQUEST 
PARCEL POST AT YOUR OWN RISK, WflMNERS WILL BE 
NOTIFIED TO SEND REMITTANCE. RECORDS WILL THEN 
BE SHIPPED. ADD 25 CENTS FOR PACKING CHARGE. 



7 AH'Bir/fjMaaMyilEUlT Dl)Kt:L07E-VSl< 
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PATE S-DAMS-WllllnBlunHm i HKitAtTll4 3 j 
1 !Wu3i»su-t2U/Lu»AintNuttlTJrT 



164 SltaplnBre^tLssdU. MltlEnCT MW j, ! ,,,jiue S >S B s«1II, ■' 4102 N 3*" L1 « n *" ln ^°H/W^mcEL£Ii7014 
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107 J.hnr^.B.y/IUv.r.2 [ :«,.rOTB*74S* 1 j|J SurpM^j^r,,.! M ^^ TIW BflADSHAlf ..InglnAnStaraHftSU 

loB MARlANHE/Eut.rSuridw 'W5S1 E# j 65 «,ip„inA«HSllvLlr.lr«»lil 3P if«lWlCll/IH«tilU KIHrH357 C# 

GUARANTEED wj A*»»H»o*.»MBu..wrg«.) W&* ^ r .Li m $Ju£ «»jn« matwrnfawamuvm "Wit 

170 »hiAaiI(UiiBPi™i)i:e''lSnVI'o75Jrt;. msm um (siCAaD.JO.Piin.erOuiei rEOC " ( BHAKSON SriaiglidlluMj.nSt^™ 

^ft£$M£uUl«U VXltilM W IslxlnmhnlXOHA.we.r.NlESJt.S N 

!6B ChtUBEMI/s(j1.rtBlr.b 1 "WfiJS T/f NAT BMANDMYKNE -pirn. >.1« 

!(>? ILoVUSund ll y/0<tt.0O. 1 h"ie701Sft 357 7s-»n"»VNart.Aiul BE3S12 S 

271 AlaM.O^WS.mdln.rtuJsTl* ^ «"^Un«y3ru./pt2 BH2334^E- 

272 UA/VyS Unn yr«i«M imm BRLVinM ao«rt.t siriglniOi /Buy 
173 ltat,iMi/Tuokl.,Sl«|> ta.jolf l5lW««InSKOE/^upp*JR.diU,..BM737 

27* Vlr B lnl^l u «A.n.tl»lBBtt5 S^Jil 1 ^-* f^V'^'^t^'?' 

275 KyH»> m yKn.,ss/A n e,ia 1 lldlBB70E S» U90m.l*M/SmOf»mMfM^3 E 



UVEftllE BAKU! fin. 45rTm01dJ>«UhTIC 
T7T ffuiTp%DoBi>tytltirt/1vur«» " 1150ST 

172 St.UuBliMs^llmol." ■■ H63E# 

173 SAVaj/o»nJUAN " 2033E# 
PHI I, BAKEii In 20» «lthSldSllv»r* $1 
TjJ X tVh nt r./pt 2 VI20J70 N 
BUHT BALES.re«tlrMFltn* 



276 DOOIEWaifd/DaadlaDui 1B917E-? 

277 BIRUIE/t'.imlttBin 



BiUTISH niSILEERS HILTARYTaND /E 



CALIP HUW.INllIiinSilngIn40l(AdlarEto 
430 SomaEdySi<>?tOnU*/ftI 21477 a 1 
0AL1P KAMBLQlS-aoiPi-oriTlarHaiaiaj-bh 
43T 2i«itlaHTtlln/81uEy»3iiHyflELL3l9t- 
CALIP STHCUPATRE-ltoiiK«ai»i'eh EVjl 
432 1Tiin*yl)uioh(Pi>oi([ieV:iTsipt)BELL411 
CAB CtL.LmfAY 
4*35 FaoLlttUBBllyMeo/TaJt.COSeTBeEW 

434 Haniydrlppar/IantLtiv CD36B34NE# 

435 SiiSwMiO/BluailnHITE 0K6422MEJ* 
JIM CUIEflOM BAHU.PlpaBiniiBELTONA 
43? HAYVAKERS/P0111.A REEL 81.25)8 N 
BOB CAUF-f IntBlm aH»l I uo hSOlTffl DM 

437 "0*nn.PitohABogl. / fclrtur«lil EjVy 
CAM1'£ELU BUHiJ-f"5«tl50yr01dDurt» 
•n~V« rt lo «rCutP«ih« 

438 Aft«r-lK>*na(t<h>nltrTuaYlti;i>ij 
rnvjatHKilnsjtin-LitSunahlni 204)3W# 
A3) C(UTyMiB»oWlrKlnrtf/H»rryK»01suiky 
-1'tpr.ot Di? 2^124 N 
440 On («yU AH DA LAY/*' »h In Hal 130 152 E- 
CAPITOL JAZ_ZUW;j!ie:tT|K>«l(|Siilltvui 
44T SOL IT UPE/Cun avid, mint CAP 1001 0E?! 1 
PRANKIE CARLE iitl'ltuit /DE23215 N 
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DAVE APOLLW 1 HIS OHKtOwAtUsuidiilliiJjoHN BALTiELL-varVK*r<7»lk ?7(20«) 

W H~rgBta.aa.ta/Zljtaurni' MAHOFiB OOlE Vff tTlriTLartBahlnd/TurkayB»2151 V 

at»VB aauid ba Balnllalka ^ROSE_BAllProh'wlth*llfPell*tTap(pna) 

"^'* r ' 363«CantOlvifAnthn8B«tLuTBauy/105 N 
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27B DrlftBiuokDr.amlond/Ju.UJlOlEf £^^1° '^f* .^f^^^ir^"' 5 '"' JOE PIN0EI13 CARR t CANDY CAHDIDO 
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JOE CANOIII.LO Alinu..r«llH«>i»roh tl 
444 _ lSoTc8attw/kiaaAraunilSA17?6V(*E- 



NAT ADOERLY JuiOnRlTanld«45ri>m 
7 Ra^TyEaaWSaokOflKJE "43 j E 
B OldCOIJWTRY/Tha.ta'RIOHT "447 H 
A DOLT » THE B0HEI1IANS. Palkaaand 
7 Fral~*Ty~lt*/iWair»noia5S57 E- 
ALBHECH^SCIIRAWIEL DHKCIn20a) .... 
To1ur~lDr*alBA7tar3all/ViU17( H 
alERUE AL£O0K-ah»5Li«a45Y7»Ag» 
n~TI0iJtra7Lu<yIaabalLa>larah alnn 

OIANINA HI A V145313 C# 

AU, STAR_001.LEOlAH3 srithVaoaia 
T2~0nlfliats< lil/In oharAwalgliPKl 5307 E 

13 Iattjr00ED/Wuh i 'aa3»in«"T - 3J6 V 

14 VlrtapJMareh(tf anParf »otOK4446W 
ALL STAR TRIO naarly 5* yaaxaAjja 
r^HalaVEyifgrianlatui Aa Vol 4040 E# 
15j KarBrldaBUlE.'l/OASlsTSTlOB?^ 

16 Ht(htBtUr0naiInmilla/~ n l0151E-Vi>' 
1% mn«aB»byRU/0raanBr.a„ l, 101J3 E 

17 DOLLY/Baautirul? M aa "10283 E- 

18 Snrt*PairrTY/TIRRO vi 18520 E 
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TflB EnrlrtiimStuttarBall RINXB O V 372 LanalyACFSS/Hl .Blubls-d YELV 1 2? 21^ ^. ft - tf "fiJ lKTS BAHD(Early20a) ORIOLE 
laTtllaBarglnWhuPlayadlfltlTDndlrttt* BHOADifAY BROADCAST ERS-HsdHotfiipt 

S73«liar¥Taiia/»fultJahiiaan0rMA1233 K 
BmiiM.Y MEU)DYMAiCEBS-20*Rai»»rch 
57* LurfaTaa/EfraiaKlPllaff-plajiaSalt 



JlllTsanTaTiyTlUtaSlnBBlua.BBfiT?! NErf i B 5 ltl( M ] l ui,Happy([>hllti^el««3'lna 

J2 0ablnInP(Jia»/lfarldStriiig n 631O EV floaanont20aOr>kJtotUptenp(i)PEH754E|l 

J3 Shmtsall/SlilngUOat* BB10225 N BASBARY COAST ORK-MlrlJOsSirB.tBand 

J4»Na0n.El»a^.v aP rattyMansiC03 566 2ME)ff6 E St arffA^ lIT(VoSlBUiinn(Ct>ulilThIaBB 

35'aryCCMlaTiiib/LfJitTllli: ^5B38NEfFPsggyUjuiri)SV>.t«51a* DE501 EE- 

36 ALntm»bahayn/3nthngBirt'LUYDE2042Vj l CIIUILIE BAiUIET AlLStarBands 

•ft W«tEMD BLu.«/irit.00OD DE27aOV# T«7 XTcaflTsJUT/BluaLau WUM0B2& ., 3Fmua . lru . s i r ,20..»EmiaKaTa 
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33 CaldKEAHT/B.a^.OfU DE27816 N- U9 4tCNl W /aW.Tw BB10361Y ^S^;^* 



plnya RuatlaorSprlng QRIOLE136 Yr? 
375 Aggr-»FPai;a.(ThCr)TRIAN0Liai213 Vlf 
BrtUAMAY NITELITES-20aR«a»»roh As* 



754 NatEnbrara/tl&tt anBlcaarsnOrklBBl^E 
CAP RI S.Paina d aABV aOoup" 1 ' 1 a - 1 5rpn 
455 SanaPanplaTtt tnk/P at 1 0LDT0» 1 0??N 
ERli"EST r;ARLE 20> Dane a&andRa a larch 
T5I 5iuicl/iriotorl.eoii0rk CA30? E- 
457 3t*»llnToVIrglnl»/iranLOBn"427lJ 
KITTY CARLISLE alnga /DE2J347 E 
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21 Qu»lt.raSh»iildar3h«kir./ IB 626 f# 

22 Fluf(yRufnaa/Pa.rButriylB641V# 

23 UAlntKaaFdHuthlnYat/ 18653V|rV 

24 QUUHnJaxx/SalTlnOrk 1B633 E 

25 12StraatRAO/Ditty01aplaila713E- 

26 TlpTOP/Ru.NUhtlngtaa 111733 EV 

27 lsAZIB/ANSWBt(*lthV.aal)1873B 
2B FUundTOlW/Ta.sihHa 1B750 E#E 

23 n»«ycHer:Ks/l> e t«iitBaiiii laaol E 

30 AlntNbdyDsrlln/Hiokal 18802 E 

31 iilrdnDfl'sath.r/LBiv. 18834 E- 

32 3«t«wtl.raHaplBfl/araBnBrall8851 E 

33 II I1T 1 INS 11/11 tv aril 1KB 18863 E 



CAROUSELS 
37) «ARiJIEA'"«tOl.BPam T£ j TfTr(&rtTaArBttyLltThlng"5118 N 

IO0»S imm Pin.JuapBl U a.45.r. : H.tSaa t ^ Jer^klraraArOfCndltlm 

Ja3 TuT»y/Carv.t. W+Sg 1 * 765 B«L7ni: 



A1WY SERVICES DANCE BAND(A115ta™) OEORaE BARllEkE-f lutaS.l. 55 YsaraAg* n nl , n „„s.« i i i„ Ai.-vat .nninr.il «CB 
i WJWS^WI^HlSe*!"* M0RFHEO3-AFl„i,n,.SultC0al443a§ IZ^X^Sffig**' 



381 .otTRjUN/aBraaar. VI477732 H 

B U S T til B l»«i , g r« »t B lu« s ,11 r a., 4 5 «r f 1 
Jfif grmTlnKtnjgnaJta/In 111 UjCit la ")^» 
EON A JllOifll * J aa H str r la an-60Yrs Ag» 



B.B^StW « 1 5! iKliwti «* tL U 2«i E JffiWW**** InM«'Hl»0™C«.p. Jjjlf C^DSllUlX/Pappyl Kid BR2023VJt 5>5 IprBT.r.anTIinalnN.rmandyCOHW ?E 



34 800THINa/ClubHBy*l-D.arr-ia?10EE- H7 tuvOe n3nhatAl 1 B YoufKatCl ) VAk I ETY r^V^-jTvtA ^7. lVslnl,:. n nF9«l7?sy»V 
AKNISTEEN ALLEH.fllllllntlr-" 



To5 IralnLuir/Divic-flrh.yDld niol7E##l 
.rPM.-45rp« BlLbY ^(TZ_0BX(C«i«llarCrcml,arlyI9'3O) 209 lCl.akJrap/STtngD.layBt370fi E# BAH.1EY BISARD Tri. S10N2B114 K 
Trn^>riluvlnABH»0>»n<'BCAP2J37 Erf Tlf XtarrJalillNDlPa.r.ntIOnThla) SUStWif 209>UCmDp.ndO n Ma/BluS.ntr<rtl"3BB2E 5bE StecFlxT.rNAt.pBllB 



PRtD ALLEN-aalSalB 50 ytsUHTga T.nyO»nNltS*laOnAs»u« 

icrs3n7hTnaOHlrSotlaAal<saCDa20S7 E SAM ASH alnga 50 years agBffi;T4525B#E 
RED ALLEN ORX -LulBRuaa.lOpITAl.50 Tlf D.aVLItlH.yOfslln./ArthuFfslX 
57l>rmTnF»ul/Sh.uldBeUBB10235NBl« *550CATED OLEE CLUB InJOa 
38 B.dy»SOUl,/L«ul»-SBVtthTr7ilC061BlE#U TM JohnFEEL(lOOOVolc.a}VI13361 tft 
HUfJH ALLEN a lrujn 50Yr«Ag tOn PATHEi r. rt 121 RdaiandaJay [4000VBlaaa) 22030E)r 



122 AUTUMN SEAClOOOVals.s) 35776E# 

123 On'«ng«OfSONO(4000Val<jaa)35S31N 
PRANK ASSUNTO DUKES DiXTLNlVrwB/N- 
124* If t iT^U«nB7^irin^ru« BAHIWA00 N 
FRED ASTAIRE •L..R.lananOr^ 7JT" 



If LTtTOrayHM I InWtlt A»a aa y5 2006 E 
ROSALIE AL LEtMH.rB lalkRlVBrfUd.ra 
To""ft.BBOrALAMO/M.O«AM100VI202021 K 

41 DlflgDHtgP0LKA/CutaF*lTin''210025N 

42 H««^ru»tltANA"^BltB.<lk H 20260BN 

43 OraanAaORASSAaimaSIT W 210343 H 
STEVE ALLEN tn CORAL 45rpna 

44 TBnTta/s"ts«rllttl»)«hlla 61375 N 

45 UnrlaaOfU/WiatlatiyE 61542 N 

46 LatlDANCE/OOODBYE 61566 H 
PAUL Al,TH0U3E45yraAi. »FBnlRBlnar« 
4Y"C« ltiT.AIliAASt and ahttlVI 5504 5£)r E 
AMBROSE ORX 

tB"Rn'apadVlnBlua/a>nal DE.P5454 NE# 
43 NltBRiaEABBdlVORY DT.M1002 E 
AHEMOAN aumET-Baiyuurr^Cpany ^S^^^^JgSSSS 

51 DDtIE/C«apb.ll-Biirl- ¥118378 tit *J* By.BU.kblrd/0,tt i Liiv"2OO44 & 
5 W^^««ilUW)« »3 F O rt^W E ™EARTA.T00"20l4| N. 
m v..Xldft™rrltaBaY/Hartl84«7 I 15* AlntShaSWEET/mia.tD.Cara"2056aE. 



465 H.wLanaAanaBWi.Bl V011J1 VJ1 
CARTER BLUEa-fln.Blug.OrJEwEL45artl 
i<Zi m BThaFTaBrShoir/ So « th * rn 745£# 
EARL CAftTmiOHr.inai*.VloLlt.OptraCe 
4"63 VATfaTteiiO sora{60Y«Br»A8B)VI5B71V 
ENRICO CARUSO 

4"^ B"rTn3tBl5ON0 VIB1062E 

46? RlOLETTO-LaDtntialloblla vTb7017'# 
46a SOLE Mill Tt B7243 E 

463 BOHEUE.Ch*OallilidJaniiuk "8800 2E^ 

470 BOHEMK-LoNonCh.Un»PBV.rta M S8335Ey 

471 MANON-AhPiiy.iO.uUBliiag* "88343 E 
„ 472 PSARLnsHERS-J.Cr«laBitandrB885a0E 

210 S up. r CHIEP/.RunAROUMl» S 5673 ■ MH-MWlM.I /E ^SSSSSi^SSSSS^ ^SX^n^X^) 

211.0.Baak2ChlB ;g ./J20Sp.7T6224 l #B 3 o7 Tf»J i ti.Tf*-Wl n /S,ld,t.Ar l VlH231 33 .WMltfMa^W^li&WW tt^Ll^Mmll r^ 1 -™™*' 

212 Watbralna/Struoktotrh^SOS N- LARRY BilDS0NO.nRar^rjL!E,fBLTjrs45.r Jjj TlaAUTUk/SaUdOldM^ 3T6430 N JJ? ™ "™«J ™«JJ c.U. ntij.ly50Yr.Aj,. 

213 jaSpaol^KHMrW™ )BMl.P*.R2»Jt1E5jOB-sri 1 ?l»Ttll./Tod>3r I16E fl p^E BTOW AllSt^ T&H - T ^it™l. ffl^TOTtf 

214 mtl» V /QpmtoW*nmW%%m^££ 0R<-20 S R Oa . S ,ehD^.. Mi^l JoTL P ;0 .^.tl.nDEiallB N ^"M "SirSS^lSwM* 

215 501.e*Ir lU0 niABrt.,.(4TarRm40aO5 O ^„TlftrT,«0-n.ABnd,rONT4776'V |2 Slt.Blu.i/Tts.t' » ^57? ^S^.^.^ETTE VIIW N 
£S,???£2^ilf?£l^™^ M MS!. *.ai n Blu«C.t,AUSt^, 1|J "l^SrlA^l.BiivlTlS^ 

• 'H^^^^H'fsLET =ASE.C«H«r.ril.g55Y>arBAga 
336 BaBglaAtUldnlta/BluaaOrt ^W - ?fi noSK.th.iKiid.S.iipAllWTVm 



FELIX ARKDT w.r 50 y« ejjaTpn»( 
fit ~ 

DESI ARNAJ ORK*JanBKa,-irBj J .AaiandiLajn BLUE BARIW:; ORK /Erf Tfi'T Tr^"yfliir^ itnrwv ^suisno'iii 7 r ~ 'Til HIJT Bl/O.Uirtf*v 0NT5004 M 

iSl „! SuVS!i£S u ■ Wr^J M6 RB.*s!c011Ha U dy/Fh.t.grMCTJTo575E>iE J C«eHon. ^SAVl55B E- 3 b6 D.itnlnB.Ua-A'B'LilT 3^5006 E# 

r-eh/512 .. .OOUKT BAS1E AllSturfRUSHlN DM TOPS-l«BV.0™upOtrtani(/.RNEM5«r 3B7 C*ldi.W/St.pl>rlr.lsln J0500B E# 

" 3BB H«ldTRAIN/B"'SlBOAlltlur"5021 E# 
LES BROW ORK •D.rllDay 



BASIN ST BOYS irlthLuol jTh aapa o nEXIXU 310" SVoefLADYVcthajiiOrkaEJlSOEltf *1 T.r MiS(]gh/PlBa»aB.ntO*DEWJI 
TT? ATnM.tN.lBBt/P**! EXCLU24TTST BUCK3T0NC TR10-20lRB«*areih«VB0il , 9 j BoBglaAtMldnltaAluBaOrt "3 



BASW ST 6-01 rnrd,P.Ujitaln , 'I lirvneman 3*lT UyV?iui/JeVausAlna.BR303H V 
■JIB" MArfofEAiraiiallBlma 011072 E EOBIE BLAKE SUIT ALOHO ORK |1 



T« u"f rStX" r n^l^n B * T THE HMMll,3SIfltV0r.«tir u «»2.5O 5l? lMd.n^l^ABltBu« VI1B731Y* 

Wf S*l»»1iRA0Ai™>lnBlu.B VRSS068 NE# HARRY BLAKE ■lrvgaIn20B*RaTOuitaBn 



HAROLD BAUER it plan. 



Think 



Strutt.rBaU {Jcnaa«li»l^)TruTiBnt 
klMCruj' »CT020B38't 

314 KXltaUt Again (B 1 1 lyjun aa P El 200JE 

DEI. BIANC 

311 T.am 



126 Pu.ttlnOnRltI/ c ">l >1>0fs,r «* D " 110 * 
M.n(srlthBlng) DE23650Vf* tl /*! 

127 MARTINI [45.r)MOTORI00 S or«RMlO4E ^ WSrSf/I^rc^u'JriA YI1J73 H 
AST0MES(Pr.rlRlvh20.R... ; s^— m akmU £farri»U Y11413 N 
Til- TI»IISAKI/ArthUj«...«DIVA2703V*" m EtudelIlD p 1 ^) InT > 1 . NIt .„ 6B ^ „ 
BOBATCKEH ,&£$** 22J elUrD.L Un ./(.vlrtt.l n Il'<7122 « 
r2 ? MkTnPl..rOv.rU/SV.rth,arta pauiKLY^ BAUR.Or.sstStarOrRsull.,21 
HH|>« " 1St ^? ^SrSfit, » 2-24-iTl»T0U/p- J Cr Wi l.D»y.BELL3l6 

1 3 el H M5 Urlru.uVJrithEwyanaAliLrkvnSJSaaKBtbT: RIBBON BOYS-Hat Jail *1 

226 HB«rt0f01rl(Dutt3hw) VlT9\35E# 3T7"llTnnIti| , a"ti'oVlerA't».rDuatPE1546BV 
22? BrarmEyaBVlhyRUBluB/rul "IJBOSEff ^P m)MAt."-HBtBlueaO«l,AllTtara 
22B RlverShannBn,*a.rlaB84 "20263N- 5» * VooItAryl.nBlu.sJUKi:iOX502 E 
223 I fBunduA.wlaJarni "205JOES 1 JOHEMIAK M^OHDS-PBlkayVBryEm.ly0rlt 

230 I WandarAELOVED "214;5E-.WC31"3 TuniTaTisailKrIt.nosI C0»l638 V 

231 SUly0fWyDr.ana(Ar(l.nOlmn)21734EirE.120 BaruakaPolka/Cliar^.lSl? Y 



337 Ta»nAg.Janbr../DaublCr.BBXIN03311E ^ ;JEtH 
33B Unaa.iD.LsYerArthngRtt. ".EaJ E# 
HARRY C BH3h71E-fell*inatral50 yraAg. 
537 5 (n 5YSTTollct/Q«ld»tsSsrordiKSa,33869' 
DAVE DRUBEOK /.llStarBOldlMoV.s'^Srpn 
105 TilSlXfiX/LlJil* PANl'Aij*5y4 E#E 

401 SprlngI«HK.lE/S.sndrul " SOB E 
" E 
E 



.. f...A> .j j. a „. K ,,f_^i_ 402 PuguidnBopThan.aAr«l'Jd»"5ll 
ItaSAMA u,1,! J^** CAP1360BCE TT: ISxTaaAitMIMJ "513 

SJbliie BTBtvi mw^.rj.,. 11 *■* *05 All..Wt.r,d.rlaJid/Ihlng. JM N WTg „ rtDBLES 



55 LuJ.byBlu»./I 'J.Kauftiait VIla553 K* 13« Blrlniyl>P*aai,/i™rl* Via 33** 232 Pa« 1 mL uv soNOA»»rtBl«"r' "21331 N 3« IOBA0I(irlthVc. na la) 00.2557 V 

56 MandylllE/PB.Pl..l4tBt V118B32 Ijr 137 rftth.utUSwaethBartA«^"*t 2 l37 1,E -B*Y BIG BAND-ril..SirlnglnAllStar45EP. 3*2 ERUA ;ARS.<A-Vr>Bra C0«j031 V# 

'■"■I-, SIJSJLb W ^wF^Nltan^EtcUMTOAlOS N. 323 RIB1 BOHU^C™.dy. ! ;al) 1 .ad ■" 

*S%S.witT 2 >* fB»IndB«l^l.tTaddy«T w ~lo6 0* 324 AnnaPalka./Albri.oht VI » 

^ »21 H iiiil S°ii A - B i Y ^ , " SJ * 1 * 50y.-r.*g. alnga & CHAKD BOLD elngaln.arlyTo. 

V«s il B» W ^ fjig( Bep&!Doim f.a Jm/ n 1h , n rjOijgS 7Vy(V ?2~ SanftOf ruV/S V ItWlMua 1 a Ell 

,..ra<T(l7nEV s 3« JERRY/ln BIA11I "^.^78 5 V j«£ S.0L0ER as. LittlaELFY-45n 



CASEY Jinga [n55aOOBB4 E 

TeU ^uTtA"l^l^7L^va4UA on •»• B • J '• tt " , " 
LEE CASTLE-AnethtrlRedliotJaalSaJt 
78T LA?A7ETTE445rnal Bl epHALLEKO K 
CASTLKOOD llAFUMBA BANB-EurlylOa 
TrfJ EoT;iuTtTrjB.lUAllvSaJidBR2163V»'V 
4H3 MI>IplRlppl.iAt*tl K1 "™5H » 
484 SlghinSANDS/CoralSBndm"2523V#V 
CASUALS anBACK BElT(P»»ooillt) 

rirlln BB503 Y 
CATS i FIDDLES / H 

406.Boa36NavaAantBaLu» -CO 42651 N j^ Tt.iTMi7.gl 1 triilutt J lnanfl <IAjl011 023 
407- TaklThwi.Ar.BKmy 'CO 431 33 N (.(v^iEHsjitaattArtlatsJOrinnlbB 
OEO 3RUNIS JAZ;BANIMlthvfllilBlll,l'.«rfaB j fl » T^tDHIAMS/SpanTOmCOaoSd E# 
4"03 Rayar0lr3In7nnRBBS*Bl COM556 Br fg,^ aiALIAPIN ~" 

BRUNSWICK •CONCERT BAND /UILITARYBANO jj TJLtoTE^aTruT!BtiInS*3rY114302 E 
4OS*Kl3dTaaPATR0L/BANCE BR20S4E-V/if 



iXERICAN REPUBL BAND-SOYrssAgaPATKl WB ThtnCMUDAIW/J.«ii«« "^^.Lo W L"ai ( .r I ris,NltaniraEt O 0; 
^7-luTr>VflTlTrHltM«U.y(».rt)^!r5 E 133 S, "^'^ h ^J^^^J/JiY *>* fB«Ind.«l^l.tTaddyEtT^-lo6 Erl 324 Arm^alkss/Albraoht 



AilFHION OUARTET alngSOyr.A*. "J ^^'/^fj? 1 «'""—* 

^Ts? ffAffuYA'adBrOfBAMI BR2068EY# 1*1 .f«UtsiB.lH/CallHa»v«i 

ERHESTINE ANDERSON-Flrs.J.KV.,Band ™ ! '™' d J*" , . .,«ra(W7nEV 

60 StL.uBlu../Pt 2 TT5lByii4?«- "J B.H.a.atMthMa/WnUO.nnaOjSaOE J33 W jSffl3 T il,*w, 

144 TBar,OnPlll«/An.tharlai 0623JE BE n LB gf tj».VO.?lr>.HrtJ«*(m«Th.yt> 3^7 DTprs.utHBTAlsuDlaguIa 104B H 

145 IllB.TruaUr.0.n./Thlnklr, 664BV#V f^ailti^«Tfflh»<iS»JtJ SAV653 E# J«<S3 B0OKEftS-H.tB4Bar*an-45ar 

• ■Jrtu nrn.ii.nV IT 1 « i rO vji n C/lYfiair+fl A til __ _ _„ J-. _ *___ *F T" )f. i ri'..r..i7i. . * _af 



410#JACKTAR MARCH/Ns.tB«bl«n"2O02 Vj^ 
4 1 1#ST ARS4STftlPESArapaJ-ai'.CTI0N201OV 

412* i S»br.4SPURSAP Th,3 ' rRKEt i02 ^ 1 
BHUS3EL «)i'(i.DP*IR ORK-A115tar-45EF 
4ij LAllHA/TtBllii£tivrinriMEOAH3 E# 
RUSTY BRYAN T-fln.HatJ»il3aJ^45or 
414 MarryoTRaundAlwRuaty 15?21 E 
HENRY BURR «Hoiit8aio«r/ri!ird 
Sfl JlTVThr.iulaO BldA"SSl , * B l 33V**V 

416 UotherD^All/RAOS VI20434 S*< 

417 »l*tDBB^ItUATTERA«ti ,, 20430 E# 

418 Ifha 1 .Vf a rl dJf alt lng/Old"! 107 ?E- 



ARCHER CHAMLEE alnga'CnaSTdadBRUNS 
4*85 FOtt YbTT TWME BKLOOOO E 

UAR10 CHAMLEE 

Tso"r^EiuTAiis7PARTn>(=r)tW5023 E 
ANNA CHANDLER «intfB0vir50YrsAg*ta 
1ST, S» « m a a ihBat h. rlngal a/OOaM 26N 
OENE CHANDLER RaBVooal01dl.0LDI45.r 
4"s7 TSi.dmiri.lf Aarglvalt.315 E 
JEFP CHANDLER alngaw.VloYaungOrtt/N 
T3T B"aTliariJ^BRB^ouldCiiTaDB23004 
CHARIOTEERS oldlaa /EjrE 

7jT ?syrl ri.lera'/Ch 1 GabftBu.ba.C03 73 84 
435 AllALOKE4Lonoly/Sarl.3«0K622ON- 



J1IE 



323 RID1 BOHUS-Caaitdy.:;iUt'ad.4035E- 
VI S0140 E 
A# 
EU10466E- 
5rp«KT 
.3652 E 3**5 ClTE'LWAroaty ARMOUR7739 N 
3711 E- 0LAUBB_B0 1 .LlKOFrBnohBlueaStiraCIRCl. 
BOB ANDERSON OSHXOSH SEitENDRS-JUiP 
H~S.pt InhllnA It Dtl-*P It ■ Latt « PlTW 
HARIAH ANDEHJON aldlaa "'«" "™™jl t«-"^ t^Hi,Iii«.»14«yl S™ BEAUOIAKPS.VaryFanlllw'.lhaHel 

63 Haavn/M.th.rl..aChll 1 l , Tims B900 N »7 YaaltaHlak.yDuliA^hBrVIlaOBl . ^^ eEAVEH1Jl20!| ^,^^874 V- "*? 5ra.»vThlng/pt B aOTHAlUllE#flr 

64 UuthlaB.Chll<lA»*ayTlr-^7rr9B2 * "8 UraB»ngw,!iaGi.rl/Cc-Irufay 1«088 » -,l l - s -,-j S - t - !loyW , (T|!|pt1A , 1 , ts j 330 JunpinJACr;Ae>.tlfatBa.t'll« tf 
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63W rmltl»UBhnr ) yt45rpia)S« ROULi.T4 1 3gt# 51 OoobyaBaarBaoklnYtur/ 11W4KY ^^ S j„py rlK , Bgin3 ,^j, lly u 2 y 447 E 334 S»ntnntlOT.rUAl«lng* ,, ~'475 Bf 

ANDREWS SISTER3 aldlBB A 52 irB!r^yW4VAlk« Bu '»*™.' , '*5EYr ^5 MuaStr.t<>vir,tAlnaSlw»'*27302E[»335 'fllitN P e »PlaAal»ni>hly"4644E# 
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71 ^/SUwrSar-ussh DE3B21 E T^ T a kMTr/5p 8n «nd.^l.artDE2 38 04 N ^ U MlteK,)rM»£«l t Mor/>Kto^*'*tt^/^K*iBMO*0* ^ jS^gHaVp.nln/R.H^OSJSBlW CTABMS MB Op.upOldl. (1 DELUX1 
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73 N*vaJ»TP»ll(Blns)0.ad DE23437 Sjr T 55 TAHC0A0* llINa „L U "L,^ 249 3ETHSEMANE/0L.ve RAD!lWltl002EJ'!l 3*0 IComparaU(45Br) NoOtharDE2J721K 
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75 LulbyOrBm»'A«"W n » s " 23B24E# l 56 Ssrw.pROOT/Gr..vlnDaa ^5 3 a y ry/ f.gtiTAl,Tun 1 DBrm BII.T10 37 N T"T BAl;S^ATAc=ardlcnDuat)Neapallta>l 

76 J.eWack/^Bt2Blg«.d 23860 V# 3 i SSJfiS |7 a ^ 20 :/""™T«10 Y 2 51 WaD^a/Olu^ilv^ Co5m N " 

77 o n A™a.(0«l.r«)S-.BtMarl,24102iSJi W .*»• ^J?*^ p h u"^nl J 52 R.yU ^ W1 /ja, a iaBlT| 1 R2580 E# 
7 MySI N (BlakHay»..)T.r... 24320 N T^ gS^ I utT "B >7e 1 !53 J*"*-**" A«"» I ^ RS 7 11 ■ 
h ^..(C-.*l-aa)f^ln24B41 E »% J^- ^^. ^ MJJ« DIOBY JELL_ n aaPly ^-^ 

jry^ t _, _ 2S4 HanPannidCisay VI 3173T/.'.'!1.25 s.. „u_4, . 

ORAEUE BELL AusrtjaiiBuid-FlnaEP »1 "° v * hri*«H»t,p.Sut at. 
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